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Auteur Theory
Technology is a crucial aspect of human life. The progress in technology over the years has greatly impacted the entertainment sector. For instance, many films have been produced due to the availability of various technologies such as editing software and cameras of varied qualities (Li, 2020). Several scholars have developed several theories to study the situation in society. These theories emphasize the entertainment sector and focus on other areas such as education, sports, and economics, among others. One of the excellent examples of these theories is the auteur theory based on film production and directors. This paper will describe auteur theory, explain what it takes to become an auteur director, identify a director who meets the auteur theory criteria, provide a summary of how this director meets those criteria, apply auteur theory lenses, and also analyze ways in which this director can be distinguished from his peers.
The auteur theory is a model that views directors as the primary or main creative force of the film. This theory perceives a film as a reflection of the artistic vision of the director. Auteur directors must therefore utilize techniques that display how they apply or exert control over the film. Some of these techniques include the use of a distinct style in several films. These styles must be highly recognizable and recurrent in each of their films. The origin of auteur theory dates back from the 1940s in the realm of the critics of French films (Rudhra & Anbazhagan, 2020). This theory was named by Andrew Sarris from the critical approach of Alexandre Astruc and André Bazin. In general, an auteur director is an individual who gives the film life through ways such as staging, camerawork, and lighting, among other elements. 
There are three key criteria that make a director an auteur. Technical competence is a criterion that must be achieved in order to become an auteur director. Technical competence is associated with the way in which the director makes the film (Zaki & Zainodin, 2020). Auteur director must be technically proficient because he or she is expected to blow things in an entertaining way. The technical competency of the auteur director can also be evaluated based on his or her artful skills. Artfulness cuts across things like craft, mastery of aesthetics, and artistry. Another criterion is distinguishable personality. The work of an auteur director should communicate a lot of information regarding his or her personality or style (Zaki & Zainodin, 2020). These directors mostly utilize similar techniques which are consistent in their work. These styles should serve as his or her signature. The third criterion is interior meaning. Auteur director produces films that entail series of meanings (Zaki & Zainodin, 2020). These films also talk about human conditions in respective environments. Therefore, the interpretation of such films should go beyond the entertainment lens. 
Stanley Kubrick is one of the directors who meet the criteria spelled by auteur theory. Stanly was an American film director who was born in 1928 (Nissen, 2020). He was termed as the greatest or best filmmaker in the history of cinema. Stanley's films are mainly adapted from short stories or novels which cover various genres. He was known for changing plots or even characters of such genres to achieve the desired outcome. Stanley Kubrick meets the criteria of auteur director through his films. Some of his most recognized films are The Shining and A Clockwork Orange. The Shining was produced in 1980, while A Clockwork Orange was produced in 1971. These films incorporate various lenses of auteur theory.
To begin with, Stanley Kubrick utilizes the criterion of technical competence in his films. As explained earlier, technical competence outlines the artistry or the artistic skills of the director. Stanley incorporates technical competence in both films, The Shining and A Clockwork Orange. Cinematography is one of the artistic styles that this auteur director integrates into his films. Cinematography is also known as the art of motion-picture. Stanley has used this technique in a way that communicates the mood of particular scenes in these films. He introduced a unique form of camera movement. The aesthetic movement of the camera in these films shows how this director transforms his cameras into a self-conscious narrative. For instance, in the climax of the Shining, the camera movements show how Danny is being pursued by his father (Jack Torrance) in a hedge-maze covered by the snow (Henderson, 2017). The camera continues to pursue him relentlessly from the back. The faster movement of the cameras reveals that Danny is very desperate and tries as much as possible to avoid being axed by his father. The cameras also move faster to show how anxious Wendy is when she is looking for Danny after being ambushed by Jack. The director also utilizes bright light to show signs of hope. In his attempt to escape his father, Danny sees a bright light at the ends of the tunnels. Therefore, the acceleration of the camera is based on the prevailing activity. Stanley also embraces the art of cinematography in A Clockwork Orange. For instance, this film employs series of zoom-out shots which hold varied meanings. In the first scene, the camera captures Alex’s face at a close-up. The director aimed at showing Alex’s facial expressions. The director also uses this close-up to introduce Alex as the main character in the film. In the second scene, the camera is rolled at a close-up angle to show the liquor bottle. This is a way of showing how the objects are crucial in determining a character's identity in a film. The liquor bottle reveals that this man is a drunkard. Generally, the director used camera movement to shape the personality of Alex throughout the film (Kuderová, 2018). Therefore, Stanley Kubrick portrayed his technical competence by improving the aesthetics of the film through the camera movements in both films.  
Similarly, this director’s distinguishable personality is also revealed in these two films. There is a consistency in the director’s style of production. Some of the signature styles that the director employs in these films include realism and the use of music. To begin with realism, these films enable the audience to see through real events just like those that unfold in the real world. For instance, in the Shining, the director shows how Jack is outraged after being knocked by Wendy and locked in the kitchen pantry (Henderson, 2017). The director also unfolds how Jack goes after Danny and Wendy after being freed by Grady. The above situation depicts realism because such cases of family violence are common in most families. In A Clockwork Orange, realism is evident in the gang headed by Alex. There are many gang groups in contemporary society that terrorize the community based on unknown motives. 
Moreover, interior meaning also prevails in these films. These films communicate respective meanings to the audience alongside entertainment roles. For instance, The Shining educates the audience on issues pertaining to the family. The film reveals aspects like abuse, insanity, and addiction and how they enhance family dysfunction (Henderson, 2017). A Clockwork Orange also educates the audience on the impacts of juvenile delinquency that was presented through the youth gang (Kuderová, 2018). For example, the director shows that youth gang claims the lives of many innocent people in society. Therefore, these films portray the real situation in human society.  
Furthermore, Stanley's filmmaking techniques, storytelling, and consistency of themes distinguish him as an auteur among his peers. Stanley uses complex filmmaking techniques such as intense cinematography to penetrate the viewers' minds. This aspect is different in the films of regular directors who lack the skills to utilize such complex and colorful styles. Also, this director's storytelling style is a bit complex. It requires the audience to keenly watch and internalize the plot. This state is different in the works of his peers, who prefer the linear storytelling method in which events build each other. Also, this director shows consistency in his themes, unlike his peers. For instance, the two films discussed above entail similar themes like family, violence, and psychiatry. Therefore, all of these variables make Stanley ahead of his peers. 
In summary, Stanley Kubrick is an auteur director whose films attract many viewers. This paper clearly outlines the difference between auteur directors and normal directors. It is apparent that auteur directors have the potentiality to integrate the criteria of technical competence, distinguishable personality, and interior meaning in their films. All film directors should aim at being auteur directors because such directors improve the taste or aesthetics of the films produced.
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